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Here, in one instance, — the portrait of Dom Pros- 
per Gueranger, — we can follow the artist from the 
preliminary drawing to the engraved plate, a thing 
generally possible only to the student abroad. If 
we compare these prints of Gaillard's with the 
likeness of Madame de Sevigne by E. Rousseau 
(Case 42), and again with the classic manner of 
Nanteuil, or the long, easy strokes of Edelinck, or 
the stipple-like modelling of Morin, we cannot but 
admire the versatility, the immense range of possi- 
bilities inherent in the simple means of burin and 
copper-plate, and — the genius of the engraver. 

The main scope of the exhibition is to show the 
beauty, the art of the portrait engraver. Yet surely 
our interest does not end here. The portrait speaks 
a simple, direct language, and many — most of 
those here shown — speak with the voice of history. 
That hard, set, masterful face of Louis XIV (Case 
1 7) is a wonder of drawing and graver-work, but 
how infinitely it gains in portentous meaning if we 
think of the grand monarque as set forth in history, 
at the height of his power and in the prime of 
manhood. That other face near him (Case 1 8), 
with its refined features, proud and weary, how it 
changes, with the mention of " Richelieu,** into an 
impenetrable mask, hiding deep-laid, crafty schemes 
which no one may read in those lustreless eyes. 
In a field so extended it was not possible — had it 
been desirable — to present more than a selection 
of the best examples, but the material shown will 
give a fair, though by no means exhaustive, idea 
of portraiture in French engraving. E. H. R. 




Venetian Point Middle of the 1 7th Century 

Exhibition of Laces 

FOLLOWING the exhibition of Japanese 
Costume as illustrated by Japanese Art, 
there will open December 1 5, in the Forecourt 



Room of the Museum, an exhibition of the laces 
owned by the Museum. The purpose of this 
exhibition is to show the lace collection as a whole, 
that its riches may be better known by the stu- 
dents and makers of lace, and that its deficiencies 
may be noted by the friends of the Museum. 
The lace collection numbers nearly six hundred 
pieces. It has not been made with the idea of 
illustrating any special type of lace, but is composed 
of the gifts and bequests of a few collectors. For- 
tunately, these donors were wise in their selection, 
and the combined result is a collection in which 
there are many good examples of the best types 
of point and bobbin laces. 

Cut-work and reticella are illustrated by ex- 
amples from Italy, and also by pieces from Greece 
and the shores of the Adriatic, which show very 
well the development of cut-work into reticella. 
First come the pieces in which the openings are 
few and much separated ; next, we find those in 
which there are an increasing number of openings 
and proportionally decreasing areas of linen, which 
latter are often enriched with embroidery; and, 
finally, we have reticella in which practically no 
linen is visible. Greek point, worked on a linen 
foundation, and with designs composed of triangles, 
is interesting in comparison with the rosette-like 
patterns of the reticella. 

The illustration on the opposite page is of 
a piece of reticella which shows the exquisite 
beauty of a well planned and executed design of 
rosettes. As a rule, the embroidery when com- 
bined with lace is worked with white thread, but 
there are a few very rare pieces where gold or 
colored silks have been used. 

The drawn-work is principally from Sicily and 
Spain, and illustrates the peculiarities of the tech- 
nique of those countries. A long strip of hand- 
woven lace gives much the effect of this drawn- 
work, with the openwork background and the 
design of solid weaving. Both square and tri- 
angular meshes are to be found in the darned 
netting, popularly spoken of to-day by the French 
name, filet. Similar in effect to the netting are 
the pieces of white and colored buratto, so called 
because bolting cloth, Italian buratto, is substituted 
for the netted foundation. There are several note- 
worthy examples of the beautiful Italian lace called 
punto in aria, stitch in the air, and of the rich, 
raised Venetian point, which was copied in France 
when Louis XIV and his minister Colbert started 
the lace industry in that country, importing Italian 
workers to teach the French women. A later 
development of this lace is shown in the rose point. 
Both methods of making punto corallino, coral point, 
are illustrated. The pall with a design of the Ma- 
donna and Christ Child enthroned, which is to be 
seen at the head of this article, is a remarkable ex- 
ample of the skill of the Italian lace makers. Of 
later date are two pieces of argentella, which, with 
the Burano laces, complete the list of the Italian 
point laces. The French point laces are illustrated 
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Italian Reticella 

by the Alencon and Argentan, which were worn 
at the French court when jabots and ruffles replaced 
broad, flat collars. Flemish and Brussels points are 
illustrated by Point d'Angleterre and Point de 
Gaze. England is represented by a little cap of 
Hollie Point. The best piece of German point 
is from Schleswig-Holstein. The close arrange- 
ment of brides, or bars, in this lace gives almost the 
effect of a reseau or net ground. 

Among the bobbin laces there are strong, bold 
pieces from Milan, Venice, and Flanders, and nar- 
rower and more delicate pieces from Genoa, Siena, 
Flanders, Germany, France, and England. Some 
laces are typical in every way of their own locality, 
while others show in combinations of various tech- 
niques and materials, as well as in their designs, the 
influence that the work of one country had upon 
that of another. Sometimes this was only the 
influence of fashion, but frequently it was caused 
by emigration of lace makers for more money or 
for religious reasons, or was the result of the in- 
vasion by one nation of another's territory. Strange 
as it may seem to those who only consider lace as 
an adornment for pretty women, it has at times 
played a very important part in the prosperity 
of countries and has been the subject of much 
legislation. S. G. F. 

Korean Pottery 

KOREAN pottery is the one great product of 
art in Korea that has come down to us. Like 
Korean painting, sculpture, and architecture, it had 
its source in China and passed on its tradition to 
Japan ; but unlike those greater arts, pottery making 
in Korea developed in its own way, growing into 
something rich and quite different from anything pro- 
duced in China, and teaching Japan everything 
but the secret of its own beauty. In other words, 



17th Century 

we have in Korean pottery of the best period 
a distinctively Korean expression of taste and skill. 
The best period of pottery-making in Korea 
began under the Korai kings (A. D. 918-1392), 
and ended with them. Before 9 1 8 pottery was 
made in Korea, but it was unglazed and crude and 
not unlike the early pottery of other nations. Since 
1 392 the knowledge and skill of the Korean 
potters has become less and less, till their product 
is artistically negligible. If we may believe the 
evidence, the change came suddenly ; for no pieces 




Flask-shaped Vase, Glazed in Blue-toned 
Green. Korean, Korai Period 



